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1. (Aufteilung, falls diese Szene mit zwei Kontrafagotten alternierend gespielt wird.)

Die Achtel stets einwenig quékend gepref3t ("mah").

i
#t
q; sim. h"' !

> he

21
L e

!

[3 )
<)

Kontrafagott o)
=
2
[+

| -
i I
L1121 113
== I
9 L
e i
Lyt = = ===
iy | PN
Ly i - o
MR- IR
i By
e -
hd .
o xx;
| e |,
9
Loy XX
L. N iy
| HIRLE | [HE
=== mi.N
== = EivL
= |M R =
o
L 2
e © 'S P
oD ab
R H
] 5

- Jahe K= n e __._IHWT
|
| | B | 4 B R
M A L.
L i o == = = =
B = o L _H-l‘ |.W — ==
|y
]
B = | P B - Wi, N B =
Il | TR ) N [ T
iy o v e X |
N ‘ =._ 1. N
ar.s i o LN o e
L
hﬁﬂﬂ Hivivg 14 IWI o 19
L
= = = i = = sxd i = = o
i Eivag |y o L
i a4l
E e
RN A 5 pe v o e e
A = —— p== —— — & .\ e
d 9 .ulo |
e o H iy Y|
= . | il oy
U TR SO 11
] N
Ly | Ly =S kol N
) A » 2 3
Bla o i = oy Am gy Axi 1 ME.N
il il ll s B
Nt e Axtwf . = Iy
_ 3 .
NN — = | 4 | &~ = Mg
e | 9
et ] -
~ MI - o Nao — n-ll e n.ll @ v (TN > r\.. @
AL — N e e Y f
& & & & & &
o Y] ] ] ] Y]




L~
Eanil
— o
e
e
|
| NNARJAE
BE..
=
i)
X
1] JA
By
s >
—— lhul.m.
—.— R = “
Ny
NIA
Lo
|14
19
o
IA
Qo
Sl
Jod |
2 §
—

K.-Fg.

| ‘m Soa| >
] S5 _ 7]
| IR » 2
s e €
. = |, ]
= .
= = m
5
MR 3 £
" L] j7e]
$ o __ b |
b Wi
A . e o <
. N ke -3 I /AT i 5. 1 =
I LR e OS gU R e = pS e 5
il e d aull 3 ) = - —— HH.H —— xr &
] JrE : .. \J 8
) Y Y D Y D agm LT 1 =
» ) 0} “~ Co flley = .
| o 1” | Eas = Il Jur _len i .-Mnl
O™ MU fiemrrs (i | LR | s | 1
8 i S s e
et L s vy e ﬂ,-ﬁ- Jxf “uj
. ) . i N
i = I-'HI I” Bww - - » I .-Mnn uTmu
— Ny =— — — | = it 1— | i . = Jxp N Ly —— Mb
. L _id
nil =i L nniul sl = il = HM
ot BN
__ . 2 A = 5 »
— BV = e — b -.= | 4 = ﬂ=n-l e — = LD?‘ _— jadl =
’ hJ N |” 5 - iy
B ™ ™ L |
...W. Iﬂ - L BL.N 7 o
I jhd8
“" _ LR A __ LA || 18 12 | I3 M » =
N |4
= B L M.y Bad Riviyg 1 N N 1
_‘v v v _'v Tv |~ - |
._ ” ) . , 0
— lrwﬂ = 7] 19 ._—Mﬂ *—‘II mll - .._”ﬂ
I — :.W — A3 B H - A L) L = wa = o
; I N £ L3 I
— Jxix N E 1
L d L]
1N = L o XX
A " e " (- S A A 0
Ve S | A | — —f — N — Y f L §
& & &2 & & & & & & &
o v y; Y o o o y; Y, V.

-9.-



B=H D=
= 12008 = 60

| | i { ) It )| 3 : el ) ™y
> — b _ > s T4 :
h;:q h;:q h; 1 h;q Wiederholungen colla parte
(Steel Drum) e =80 (Streicher) = 60
15 102 10 2 G.P.
T ] 2 T ] 3 -
1 1 O ! : o 3
come sopra Im Ensemble etwas zuriicktreten, nicht solistisch spielen.
T TR [ = 5
1
‘q q 'q :! 1}’ lpa i il:l" ﬁ H : e Hol Iq ‘b I'ﬁl : Dt
4 ¢ —t o
f—
= —_ = = == == 5] E
1 ) I T
cJtes o e — i et
HI | v o L 1h ! 1 ] 1] L D oy I
2.
== == = 5 F=r B B
b g ik 7 - ba Tk bar:
1 FT' e H' T lU. P W L ll) gl = p
= T R
== = a—' = — =
== e — — . hF
L Ll | by T e 2 1
4 ted dhe 'qo- —H - 1 4 iqc- —
{ fo e - h" h-o Ho o h"
1.
— —— = —_— =
] - I F ] | I ] H
: id_* T i e
L T 11 =] v Tt
fo o & Ll fe HE_! L )
= — — = = = =T
F R —1_ f » 1 e 7
e —te s ; ion Lo e - 1
q'v 1 H. q" L i h’. q"q h" q'.
2.
—'=_ﬁ — = — — _— = =
7 . D b g D i
hma— - i e L =5
o h_'. h_.. be o L. Eh L

Ei e

BT
[
iy
et
Lisy
Ly
Jxpxt

S

¥
u




129
o)

K.-Fg.

el |
- 12
| U | A
" w
- . |
L
Jox e
LI
N -
LN . =
)
I 9
e
XX
|| AN
.W — e
] K4
ac
19
= = =
s
= ek .—.—
.
= =
| N
xtxf
=— Eanl = |y
o e
sk o
Al K
— SXIN
et
— | . =— Ly
e
[
da
o ele o k)
2 GNP il o)
g 2
o V

| JiRY
>
)
—_ i = e
)
Iy
|
i L8 .
bt 01
8 %
Mme< .
» h‘
L
+&
| LB
| %
)
I
|
3 AN b
Y
o

= xdwt
| y E=g tuil
K = o
N .
» » Ja
mo s
i A 2
1) xx B -
=
e & JLN LN
—— Jxia _ - —— M.y
‘ jhd ol Ly
M.\
= )]
I e
_xiw = - . e = IWI
(@]
e~ Ly
LI S 13-
I
mall —— LYw— — Hx —— mww
_|a\ ]
.y = = =4 E =
- vy Len
===
T m e
ol | Y
L 5 ey
[0}
m | & fiv
(=9
] - = _.—_ -
° hd
w . N = BN
=1
o .
=gl | N
E I I; 3
= .
) mall wRl
8 i
E LB & X
... LB lb<
S BR o L = LK < |
o n.lno S ﬂ.l o n.lno Mn-lno
— — —f —
sy g sy £
: : : :

e
—
A M A
N 8
L a
o
L v o nnvub
O
| | RS w2
L“1 - — ‘
e
A3 e L]
. —x
E=s = =
i v
1
il FEY |
19 )
. = & || A
XX
L33 | |
X jhl
=xe s
%ol
e —— - M 1.1
S - o
i |H H
- N
| [
' N I_-‘HI
= anl O
M g W
9 RN IWI
a
\m’ T
\
p== s Ble oy
st H =
L]
AN L8
v sl = Ll o [ole
o n-l = n.lno Mn. @
Y f v R
b = b
B B e



N=d)
= 60

151 J

153

155

i)
= =
v Eunll
e~ ol D
5 ANe 2 6N
v L
b o]
o N,

161

K.-Fg.

163

8 ‘q‘. h.'.

165

167

170

K.-Fg.




| £

be o

23

H

179

e qc

<

@=d

_‘: bs

b‘ﬁ

\

q‘-"i

172

174
176

raY

K.-Fg.

= 60

.

ml

& &/
o [

CK
7

[ ]

eld

oo d &)

e

be*

.

‘1\./

KK

= |

F 2N IO
i

N
¥ 2
Py

J sempre non legato

2.
q.‘q o7

&

&)

[ IRNN

=
s

 —

AR S0

—

[ NN

o]

—=

oo/
L]

W )
LS

=

>

81 8 O
Vi

==

#; be ‘/

>

f

Xylophon

202

§
—-
oY
210

)
o)
7

206

K.-Fg.

K.-Fg.

S

T

VEXW J

b

-13 -

e

Fagott

o
&

g

— ey

be*

o [ 87

4

=——

e &

& v

214
ol D
218
o)
s O
221

X

K.-Fg.
K.-Fg.
K.-Fg.



=

ul

=

225

Y]
ol O
Z

K.-Fg.

R A
=== :
L
: S[elar
- N o
LR W.
| PR
ol N~ _. ¥
MI
B UN 4N
o3~ — o1
! e
L = 3
st M~
1] iR -.m—
3 A
]
HH L%
A
g .
ﬁl o
g Ry
—
xh‘“l A
e
A L
‘ L
— st
mi.N ool
A _‘
(e Y
|y
'Y e
LTI
Six i
e -
L .
- 9|
M.\ - 3
Q
R |
- _ = 1
)
o lsls ols
Q n. P m ANe
— —
5D )
) )
M ¥

| PROY

T3
%

;.
p—d

239
8

K.-Fg.

<

—- XX

)l‘li'L

o &
(Y]
Vi

o &

e

&

4o @
e

| |
| N
| N
— ¥
BN
MI
MI.
AS
b b
Ll 1)
] §
— 12
MI
m ﬂ.ll ®
—_—f
&
¥

>3

Gey

& 8D
Vi

e_*

|
]

Pag!
' L ||
i w
i~ '
11
G wtst
Slaei~ .
- MI
e A~
T
A
A I 9laat~
P! o
—. =TS Ry
U B Sl
il L
| g
e
—v I
ﬂ/ SXNT
o[ A
-uM-l | o LJ
SSig -
A
A PN
L
1 iy
L) g
Y
— L Satai
_rx
v | XX
w D
v
® L ||
==
~  |ele o ol
& GAN® 2 GNe
S —
b )
b &
Y] M

q

P~y

-

j ———

6/ & &/
o e

8
G o &/ W
C/H

4 & &
Py

[0 ]
o/
i

o &
i

257

raY)

K.-Fg.

g

261

rax)

o):
y 4
8

Miviye

K.-Fg.

——

.

I

[}
o &
[}
7

‘4'.}1 o

@ oo
Ji

Fa Y
D
4
Q
[+]

K.-Fg.

b-o

Fagott
-14 -



271

K.-Fg.

275

P

L

K.-Fg.

279

&)
Ml D
y4

K.-Fg.

8181 @
o [ o =

283

K.-Fg.

289

-

295

&/
e/ &
i

298

)"
il
V4

K.-Fg.

302

):

K.-Fg.

307

ra

K.-Fg.

313

o)
hdi 1
Z

K.-Fg.




Ausleitung / Erinnerungsszene 2

=48

Mehrklang-Ubersteuerung

(Rohrblatt leicht im Mund behalten und die angegebenen Konsonanten
scharf artikuliert aussprechen. Stets stimmlos. Jeden gesprochenen
Konsonanten mit einem starken Klappenschlag verstérken.)
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